


AUTHOR'S PREFACE.

My original manuscripts show that the poem Bhramara-
sandesa was composed by me towards the end of 1923—in
November and December, and the first fair copy is dated
6—1—1924. T called these hundred and odd stanzas the
Purve Bhaga then, hoping to complete the poem with an
Uttara Bhaga consisting of another hundred and odd verses.
Nearly thirty years passed before I again turned my atten-
tion to the poem. In October 1952 when I decided to
publish the poem in succession to the Vyajokti Ratnavali
through the pages of the Udyana Patrika, I added the last
stanza to conclude the poem, giving up, for aesthetic reasons
in the main, the idea of dragging on the poem to & second
part, '

A Sandesa Kavya has a length prescribed for it, as well
as many other points of its form, by the original model set
by Kalidasa ; and though the theme and the pervading
sentiment have been subjected to capricious variations in
the numberless imitations which cropped up during these
twenty centuries, these always stuck scrupulously to the
formal features of metre and bulk of the original. More-
over, in my poem which concerns itself not so much with
the fulfilment of interrupted love as with the emancipation
of a soul in tribulation through a process of internal purifica-
tion, the essential pitch is reached by the time the pre-
liminary dircotions to the messenger are finished, and it
appeared to me that any abttempt to recapture it in a
enewod effort to make the poem double-chambered in the
conventional manner, could not be successful., Thus the
poem oontains 110 stanzas and one part only.

Iamindebted to the kind services of Sri K. Rajagopala
Bastri in reading the proofs with me, and to the Jdyana
Patrika for accommodating me in its pages,
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My esteemed friend Mr. N. Raghunatha Aiyar, who
writes the Introduction to the poem, has placed a gem-set
diadem on the head of my Muse, investing Her happy micn
with an angelic halo. Its scintillations secm to light up for
me the far off corridors of Time. Words are too poor to
express my gratefulness to him.

Y. Mahalinga Sastri.
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A SYNOPSIS OF THE POEM.

The hero of the poem is Indra. The preamble to hig
contemplated message to his celestial comsort .’g[aﬁ' is the
poem. The messenger chosenis & AT or Bee who had his
permanent abode in the heavenly garden of Nandana. The
separation of Jndra from his beloved came about in the
following manner. Vritrasura intensified his penances to
such a degree that Indra in desperate fright made short
work of him in & clandestine manner. But the moment of
his triumph proved to be really the moment of his fall.
The Brahmahatya—the sin of Brahmin.murder —(for Vritra
the murdered one was of the Rishi lineage)—in the shape
of a horrible spectre began to chase him doggedly and
could not be left behind however swiftly and to whatsoever
ends of the directions Indra fled fearful of being overfaken
by ite At last Indra found his safety in hiding himself
inside. the stalk of a lotus growing in the waters of the holy
CGanga on the earth, This incident is portrayed by Sri
Nilakanta Dikshita in the third Canto of the Stwalilarnava
in the following verses:-
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Tho Bee Bapponod to keep company with Indra in his
fall because of his being onticed by the fragrance of the
garland of celestial flowers which Indra wore.

Indra from his hiding place recognized the companion
and assuming the latter’s return to the garden of heaven to
be oertain, decided to make him carry a message of
comfort to 3

After the preliminary courtesies and compliments,
Indra requests the Beo to oblize him by becoming his
message-boarer. He then sots ont in detail the route which
the Beo should take for proceeding to heaven from tho
Janhulkshetra where Ganga re-omerged from the ear-hole of
the Rishi. The Bee’s path lies northward along the course
of Ganga descending from its source in the uppermost
recesses of the Himalayas—only he should take it in the
reverse. He will pass through the Asramas of the Rishis
on the foot of the Mimalayas and come tn the place where
Ganga flows down into the plains leaving the Himalayas
behind.

The Bee’s progress through the lower Himalayan
forests is then visualized.

Making a little deviation in the northward journey up
the Himalayas, the Bee will reach the Badarikasrama.

He is then asked to quicken his pace and ascend
upwards to the region of the clouds. After his many exhi-
larating oxperiences in that rogion he is to pursme his
upward flight till he comes to the Sthanvasrama on tho
banks of Ganga in whose waters there tho eclostial damsols
and the seven sages bathe. The Asrama where Cupid was
burnt to ashes by Iswara intent upon doing severe penanae,
and where the sages successfully stick to austerities cven
now, 'is not fit for the Beo’s sojourn, but he will, by taking
the road t6 Oshadhiprastha, slight upon the Gundhamadana
garden to which the Yaksha couples resort from the Kailasa

~ mountain,
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From that delightful region of romance the Bee is
directed to go up to the snow-clad Kailasa mountain.
Iswara with his divine consort takes His akode on its lap.
Rishis and gods stray about the sacred spots in the vicinity
of the primeval couples’ residence with devotion. The Bee
should then prepare himself for entering into the divine
presence through self-purification.

The shrine resembles Omkara and the vision of God
with His whole family within it transports the Bee to greag
heights of blissful ecstacy. Indra here declares that the Bee
shall be his own eye and the vision also be his as well as the
Bee’s. He would further identify his heart with the Bee
which shall hover round the lotus feet of God, humming
devotional hymns.

The Divine Mother will then with a gracious look give
leavé to the Bee to pnrsue his eotirse.

The Bee shall then take himself to the Manasa lake
nearby and take his rest for the night in a golden lotus
with one thousand petals which he will find there. He
shall repose in it absorbed in a blissful recollection of God
till early morn brings to the lake Airavata, Indra’s white
elephant.

Airavata on a previous occagion was involved along
with Indra in the guilt of doing insult to the Nirmalya of
Siva presented by Durvasas to Indrs for being worn with
piety. The celestial elephant had therefore to undergo an
earthly career for expiation of the sin. After the sin was
washed off diravata with his piety intensified by repentance,
took upon himself the duty of worshipping the image of
the moon-crested God installed by Indra on the northern
bank of the Manasa lake. KEvery day before the hour of
dawn he arrived there from Amaravati the celestial city of
Indra, took his ablutionsin tho lake and worshipped the
idol with the golden lotus with a thousard petals plucked
from it-<the growth of one of which:kind there every day
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was ensured by the grace of Indra, After the worship,
Asravata used to carry the lotus as the Nirmalys for its
being offered to his beloved 4bhramu.

The Bee is advised to remew his asquaintance with the
;white elephant, his own co-citizen of Swargalokas, and to
ascend to Swarge along with him being seated on the
Nirmalya lotus.

On reaching the precincts of Swarga, the Bee is to
-allow Adiravate to go his own way, and wait for the auspi-
cious hour to make his entry into the ocity of the gods,
resting for a while on a bud of the lotus of the celestial
‘Ganga.

Here ends the sketch of the Bee’s path as Indra would
have it, and the poem concludes with the statement that
by virtue of the incidental pious recollections, Indra became
purified of his sin and was released from the harassment by
the Brahmahatya. The hint for the conclusion is again
taken from the Sivalilarnava:-
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The preceptor of the gods, Brihaspati appears before
Indra and instructs him on the ways and means for regaining
his lost kingdom in heaven. Indra exerts himself accord-
ingly and is restored not only to his former splendour but

also to his beloved F<ft.

Tiruvalangadu }
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INTRODUCTION.
N. Raghunatha Aiyar (of #The Hindu”, Madras).

When nearly ten months ago I light-heattedly tinder.
took to write an Introduction tomy old friend Sri Mahalinga
Sastri’s Bhiramara Sandesam Ihad not rveckoned with thé
endless distractions of a life chronically preocctpied with
tremendous trifles, Apartfrom the impossibility of refusing
the request of a good companion, I was stimulated by the
prospect of re-capturing some of the old excitement with
which we, a group of ardent young men which included the
late K. 8. Venkataramani, looked upon the study and
enjoyment and —why be modest about it ?—even the making
of literature as the only worthwhile vocation. Mr, Sastri
has been, amidst the storms and stresses of life, steadily
faithful to his vision, Coming of a line of great scholars
who trace their descent from Appayya Dikshita, the world
of Samskrit was to him a family heritage. And like a good
husbandman he hus cultivated his garden intensively. Ho
has, to his credit, & body of Samskrit poetry (not to speak
of his achievements in the other harmony of prose) which
entitles him to a high place among modern writers in the
Devabhasha. Some of his work has been before the public
for a number of years. But his Bhramara Sandesam, which
I have much pleasure in introducing to a wider public and
his Vanalata shortly to be published have so far appeared
only in a Samskrit Journal, though they were written thirty
or thirty-five years ago. They should grestly add to his
reputation.

The Bhramara Sandesam is & young man’s work, As
Keats’s Hyperion was full of Miltonio echoes, 8o is Mr. Sastri’s
Sandesa Kavya full of.- Kalidasan echoes. But that was
only to be expected. For, beginning with Dhoyi’s Pavana-
duta. probably the earliest of them still extant, all the imitations
of Kalidasa's Meghasandesam have vied with one another in

transplanting into their pastiches as many of its myriad beauties
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as they could possibly find room for consistently with the claim
to have produced an independent work. The Indian attitude
to such things represents a rather marked contrast to the
general attitude of the West. Keats put aside Hyperion
because it was too full of echoes (Miltonic though they
were) to his liking. But Samskrit poetry of the classical
and even more of later ages has been learned poetry.
Kalidasa himself is a great borrower and not the least of
our delight in reading him is to be traced to the pleasure of
discovering the source of a particular inspiration and the
alchemy by which he transmutes the gift of the older poet,
Valmiki or Vyasa,, in his own crucible. His imitators—and
the Megha, which has given rise to a whole new genre, is
perhaps the most imitated poem in the world, more than
sixty works having been listed—have not all shown anything
like his consummate taste and tact. But it has established
such complete sway over the hearts’ of young poets of all
ages, given such poignant and loving expression to the
welt-schmerz, the romantic phase which every poet must
pass through, that their joy of discovery and delight in
identification have found a natural outlet in the re-expres-
sion of the mood of the Megha, They often go so far as
to take from it not only the theme and the sentiment but
also many of the jewelled phrases that sparkle for ever on
the forefinger of Time.

Coming at the end of a long line of admiring disciples
of Kalidasa, some of whom have achioved poetry of a high
order, Mr. Sastri faces a formidable array of competitors.
But to my mind he has created a special niche for himself.
The oritic of the future may see him as standing out from
the welter of second-rate imitators, in the select company
of Dhoyi and Vedanta Desiks and one or two other later
writers, and as having contributed & shade of distinctive
beauty to the rainbow which the sun of Xalidasa has
projected against the rain-bearing clouds of poetry, I will
try to bring out by a brief examinetion of the Megha and
some of its imitations, what to my mind Kalidasa set out
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to do in that gem of & lyric and in what different ways his
intention has been -interpreted and implemented by his
more successful followers.

Three different strands may be discerned by the
analytical critic in the rich and complex fabric of the Megha.
You have here, to use a different metaphor, a symphony in
which you may detect the voice of the poet, the voice of the
lover and the voice of the bhaktz. But it is the poet that is in
command, It is his song, at once sad and triumphant, that
subsumes and harmonises the yearning of the lover and the de-
votion of the bhakia into that immortal longing, that intimation
of sempiternal Reality in which alone we have our true Being.

The whole poem is bathed in a soft lunar light.
It begins with a curse and an exile; but the personal sorrow
of the Yakasa in separation from his beloved is muted and
merged in the gentle melancholy that seems to colour the
poet’s vision of our mortal lot, There is a note of regret
in it for vanished delights ; but in the very recollection of
those delights there is sweetness. There is a note of hope
also, for what has been may yet be. “I change butI
cannot die” said Shelley’s cloud. And that, Kalidasa
would say, is no less true of man’s destiny. If it seems to
be our inescapable condition that nothing lasts for ever,
that is just as well:

S GEIIF ganwaql a1
fr=wgeR ¥ g Swartew 1| -5 11

All hope is grounded in Love. And that, like Friend-

ship, endures; whence this seemingly frail thread derives the
strength of whipcord:

AT FGAGEH [ FA7
gt ol ggd fasard gufg 1 I-ge 1)

. **Out of sight out of mind” is most certainly not true

of lovers, the Yaksha energetically maintains, whatever the
world might say.
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The love that Kalidasa celebrates in the lyrie is a state
of harmony in the soul. 1t is present but fugitively
amidst the contentions of the crowd, the pomp and circums-
tance of State, the throbbing master impulses of those who
dare and do greatly. It rules in its own sovereign right
in that private world where the heart is supreme and in
which duke and dustman are equal.

Kalidasa takes care not to invest the plot with too
great particularity. His Yaksha is Everyman orrather Every-
creature from amoeba to amara. “The semi-divinity of the
hero”, says Prof. Berriedale Keith (from a curious misconcep-
tion of the poet’s purpose), “takes away from the tragic pathos”
of the situation, as we miss ‘a certain measure of reality”.
The severance of the Yaksha and his bride is, he goes on,
“but temporary, their reunion ocertain, and the grief of the
hero seems thus to modern feeling less than manly”. But,
as I have sought to show, Kalidasa’s world-view did not cast
man for the role of a protagonist, his head ¢bloody but
unbowed” against a hostile universe run by gods as full of
frailty as man himself ; nor was he concerned with a world of
violent emotions which may be purged only by fear and pity.
*‘We live”—he seems to say, and by “We” he means not only
us humans, but the gods and the demigods, the Titans and
the denizens of all the fourteen worlds—We live our
lives in conditions which make a wise passivity and an under-
standing acceptance of experience the Open Sesame to that
rich inheritance for which Providence has designed us”. The
Ysaksha, more than mortal and less than god, is aptly chosen
as the symbol of the creaturely state. We are not so much
as told his name—he remains merely HBIYE: (@ Yaksha)
for us. Though the twentieth-century author of the Megha
Prati Sandesa has gallantly tried to fill by the exercise of his
invention this and other lacunae, concerning the Yaksha’s
ocoupation, the nature of the dereliction of duty which brought
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about his fall, and-so on, Kalidasa seems to me to have
refrained on purpose from loading the poem with poetically
irrelevant detail.

There is just a suggestion that the Yaksha fell by his
own weakness—thus at the very outset posing the problem of
the conflict of private inclination and public duty. Thereis no
hint that the punishment is other than just. It is implicit in
the offence and has to be expiated. The Yaksha bears no ill
will and there is no trace of sourness in his submission, much
less of the thunderous protest of a Prometheus in chains, He
holds his soul in patience, knowing that eclipse is but a
temporary condition.

And then he sees the cloud. .The brilliant inspira-
tion that led Kalidasa to cast the rain-cloud for the role, of
messenger is only excelled by the happy impulse which made
him choose the Mandaakraantaa metre. The cloud is both
“+*Kaamachaaree’ and “Kaamaroopee’ and withal it is ‘‘a thing
of wind and water, light and vapour”, No more appropriate
symbol for the unconquerable and impersonal Spirit of Poetry
could have been thought of. There is a power of splendid
affirmation in the vitality of the cloud, as.it swims into our
ken. “like a rooting elephant sharpening its tusk”, which
puts new life into the drooping Yaksha ;

weagrAl @A [T
And, indeed, what could be greater balm to the troubled
soul than the refreshing breath of poetry.

. In the Yaksha’s greeting there is something of the
yearning of that other poet who, under the grey English
skies, cried out like a lover,

Swiftly walk o’er the Western wave,
Spirit of Night!
° ' L » > L
Then wander over city and ses and land,
Touching all with thine opiate wand—
Come, long-sought !
(Shelley’s. «“ T'o Night”) .



xiii

There ig, too the same curious ambivalence in the older
poet as in the younger. Tears are not far away; for the
cloud, even while it offers you a life-line, makes you sad,
you know not why:

AR vl giAseaaagfy Ja: 1 [1—38]

Does not Shelley say:
“*Our swestest songs aro those that tell of saddest thought'?

Sad, mind you, not tragic: it is the cosmic sadness of
the ocean’s groundswell, that upsurge of emotion which
finely attuned spirits feel when they glimpse a felicity that
eludes our work-a-day consciousness. Kalidasa propounded
his doctrine of Reminiscence to account for it and Wordsworth
endorsed this intuition with his intimations of Immortality.
Of poetry as ‘-emotion recollected in tranquillity’ the Megha,
and particularly the Purva Megha, may be regarded as the
most perfect illustration,—always remembering that tran-
quillity is not the coldness of ashes, but a steady and equable
glow,

The YVaksha, that semi-divine being who has perhaps
been too apt to take this beautiful world for granted, now sees
it with new eyes—as the poet does, unlike us creatures of use
and wont. The route to Alaka the cloud is asked to trace
passes landmarks which Kalidasa must have known and loved
with that uniqueness of dovotion which is given only to asso-
ciations of one’s youth. A tender nostalgia envelopes the
numerous placos —flourishing towns, poaceful villages, gay
capitals and rock-strewn lonely haunts—as well as the streams,
big and small, whose murmur is in your ears wherever you go.

The cloud starting from Ramagiri is appropriately
asked to look at the rainbow that spans the sky above the ant-
hill, ‘valmika’,—which brings to the reader’s mind Valmiki
and the marvellous rainbow his imsagination roloased—while
tho poet himsclf is remindoed of the peacock-feather on the
tresses of the Wonder Child of Brindavan. This is a fair
sarmplo of the way in which the beauty of Nature, the opulence

4
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of tradition and myth, the deep springs of faith are all made,
by the wizardry of the creative imagination, to enrich and set
off the dominant theme. The cloud is asked to seek Alaka,
unresting, unhasting. And, as deep overtones, you scem to
hear the poet’s message that man must live in the present,
but without forgetting the future, that he must pursue the
summum bonum but at the same time must not fail in those
domestic pieties, those little courtesies and those innocent
pleasures which make up so much of the staple of happiness
and, embalmed in the amber of memory, seem to defy the
damage of Time:

Y F1& WAk WA a9 AR
wgsafalacies gad asegeog) [[—12]

But the message is never obtruded. The cloud is no
passing postman oarrying didactic packets, It runs and leaps
and langhs. Now it takes its pleasure like a wanton; the
next moment, with a grave regard for the eternal values, it
fulfils the offices of devotion. One reads with no sense of impro-
priety of the wind filling the gardens of Mahakala’s fane with
the fragrance of women’s bodies. Look at the unforgettable
picture of the Narmada scattering its bounty on the
Vindhyan foothills:

st gragee e Resaary Raftod
ufrsaifta Rufei aRwd naer © [[-19]

The peril that lurks in that river foaming over the
rocks is seen as but the reverse of the mighty energy in
the bowels of the earth which endows the very roun-
tain with regnant youth. As the cloud moves you seem to
see the flowers growing, sleepy countrysides suddenly coming
to life, Its mere presence is & benediction, whether it gives or
receives. It will, of course, drink of every river that it orosses;
but the Yaksha sees this not as the satisfaction of appetite
but as the many-phased ritual of love. And the ocloud is
adviged to remember that, be i, the Sipra or the Vetravati,
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the Gambhira or the Nirvindhya, the Ganga or the Yamuna,
its advances should be discreetly suited to the chardcter and
ciroumstances of the loved one. And what amazing virtuosity
there is in the variety and vividness of these love recipes!

Though the poet seems to tell the cloud (the Spirit of
Poetry, if you please) the course he would like it to take and
the things it should prize, be sure he knows better than to
put Mercury in harness, The spirit bloweth where it listeth,
All that the poet does is by way of sympathetic divination.
The Yaksha charmingly pleads that it is not egotism that
makes him so sure that the Yakshini grieves for him:

1S A TG GATHAA: FAR
ne & RifgeaRogaes qarw)  [[1-31]

“Thou shalt see for thyself, brother, that every word
1 have said is true”. The poet who directs his inspiration with
inner certitude, instead of becoming the slave of a wayward
imagination, will remain faithful to his ideal and triumphantly
vindicate if,

The Uttara Megha, the earlier and larger part of which
contains a description of Alaka and the Yaksha’s house and &
moving account of his spouse’s sorrowing existence, while the
second and shorter one contains the message proper, is less
varied. The eraotional tension, however, is greater. The Yaksha,
in sketching for the cloud the dejected condition in which he
may expect to find his lady, suggests with the generosity of
true love that hoer state must be far worse than his own. All
the opalence of the land of Kubera —the golden sand, the
emorald banks, the steps of lapis lazuli and so on-—serves
but to emphasise the grief of separation. Not by raging and
ranting, nor again by noglecting her houschold duties, does
the Yakshini expross hor sorrow. With consummate delicacy
the poet allows us to glimpse that settlod sadness against
which a groat love bears up gamely. The tears falling silently
on the tuncd strings of the Veeonas, foiling her of the refuge
she would seek.in art, are not so potent, however, as quite to
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extinguish that vivacity of spirit which impels her to address
the pet ‘parrot in loving reminiscent vein, while her oyes
light up with the loast little suspicion of a roguish twinkle:

geaedl 91 AYTAA QiLE vgrE
Ffazg: sl F @ R aw Ak [[1—22]

Kalidasa, the great poet of love, is curiously old-
fashioned, according to the notions of the awvante garde, when
it comes to depicting married love. And he insists, as Valmiki
does with regard to Sita, that his Yakshini paid scrupulous
regard to her duties as a houscwife and to the social pro-
prieties. The cloud is told truthfully that during day-time,
when she would be busy with domestic chores, she might not
brood much on her separation from her lover:

g @ guar fredeafgnm . [11-265]

The touching simplicity of the Yaksha’s muessage itself:
is in accord with the equable affection on which all lasting love
is based. He sends his spouse word of his well-being, tells her
to await in patience, as he does, the end of his exile which is
not far, sustaining herself meanwhile, as he himself does,
with day-dreams of the delights that are in store for them on
their reunion. In those raptures to come they shall attain
deathlessness. The Yaksha’s exaltation—with that audible
catoch in his voice—of the perfection of his beloved might

well be the post’s tribute to that Immaculate Beauty which
men for ever seek:

warEE Tirasfiofiied sBad
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The post’s Alaka, with its simultaneous proliferation
of all the seasons ( Hﬁﬁlm), is the fit Heavenly mansion of
that Ideal Beauty, There time stands still and lovers are
not parted. The Yaksha, wishing the cloud the supreme
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happiness of never being parted from his spouse the lightning,
is by implication invoking the blessings, in the manner of the
BHARATAVAKYA, of the Eternal Couple who are inse-
parable like word and meaning and of whose effulgence all
earthly beauty is but the pale shadow.

The Megha has been traditionally derived from
Hanuman’s quest in the Ramayana. The Ultara Megha has
mwany slokas reminiscent of the conversations between Hanu.-
man and Sita. But Kalidasa perhaps derived the germ of the
idea of casting the cloud for the role of messenger from the
following passage in the Yuddha Kanda:

TfE 19 I HrA & wEA AWy @R |
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(R. Yud. Kan 5-6, 10 & 11)

Later imitators have exploited these hints to the full.
While the ides of entrusting the message to a swan, which e
find in Sri Vedanta Desika’s famous Hamsa Sandess as well
as in other and inferior imitations, may have been suggested by
the Nalopakhyana in the Maha Bharata, Sri Desika in slokas
39 and 40 of Part II of his poem practically incorporates with
verbal alterations the above quoted Ramayana slokas, Dhoyi
in his Pavana Duta and the Jain writer Vadichandra in his
poem of the same name, have made a messenger of the wind,
which is perhaps the nearest approximation to the cloud in the
possession of the attributes of mﬁ'ﬁq and m&a%
‘though because of its invisibility the wind is less plausible as
the confidant of the grieving lover,

5
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That apatt, the later Sandesz Kavyashave, by selecting
other types of Nayakas, been led to dwell more or less
exolusively on one particular emotion. Thus Dhoyi’s work,
which shows freshness of observation, is dominated by the
somewhat torrid passion of Kuvalayavati, the Gandharva
damsel of the Malaya region who has fallen head over ears
in love with' Lakshmanasena the victorious king of Bengal.
And it is overloaded with those conceits which are the stock
in trade of amatory and pastoral poets but which Kalidasa,
though he does not eschew them, uses sparingly and in such
a way as not to take away from the overwhelming sincerity
of his utterance. While Dhoyi thus stresses the love theme
Sri Desika cannot forget his Rama’s Divinity, though Rama’s
anguish as a lover is depicted with all the skill of the courtly
poet. He too, like Kalidasa and Dhoyi, describes with loving
particularity the main placcs of interest on the route of the
Hamsa, dwelling by preference on the great shrines. But
edification is his primary purpose. Tho Jain Puvana Duta,
a8 well as the Sandesa Kavyas which make s messenger of the
mind, inevitably suffers from a lack of concretencss of theme
and imagery; while in the Nemi Duid, we rbdé¥ the Jimit of
improbability, the mourtitain itself being asked by the love-
lorn maiden to act the messenger! Whether it be devotion to
the Ishta devata or the thirst for tho realisation of tho Atman
that these seek to express, the reader labours under the
feeling that their purpose might have been better achieved
through the employment of a different convention. Vikrama
in his Nemi Duta has attempted if not quite achieved a tour de
Jforce by seeking to build gvery stanza in his poem by Samasys
Poprana on the lagt quarter of each Megha stanza in regular
sequence. But the artificial straining in many places is all too
palpable; A whple host of Sandesa Kavyas comes from Mulabar.
They are of varying merit, But it may be hazarded as a general
-proposition that the detailed topographical knowledge of the
logalities (mostly within Malabar) which thoy display is oddly
at variance with the rorantio cliches which often do duty for
the sentiment of love or reverence.
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While love 'and devotion have thus been the dominant
themes of the general run of Sandesa Kavyas, the third and
most important strand: in the Megha, is not consistently
followed. The poet communing with the Spirit of Poetry
against the background of the beauty and evanescence of the
visible world, and seeking to explore with its aid the realm
of Ideal Beauty which is also Truth and Love,... that, I may
say even at the risk of repetition, is to me the central signi-
ficance of the Megha: it sets the dominant mood of the lyrie.
In Mr. Mahalingam’s Bhramara Sandesam it is this aesthetic
aspect of Kalidasa’s work that seems to have left its impress
most.

His hero is Indra who has taken refuge in a lotus stalk
in the Ganga, fleeing from the Brahmahatys dosha which
pursues him consequent on his having killed Vrittra, who was.
none other than the Brahman Trisiras reborn. The story,
which Mr, Sastri has:.taken from the Sivaleelarnava, is
recounted in the 13th Adhyaya of the sixth skanda of Srimad
Bhagavata, And Sri Vodanta Desika in' his Hamsa Sandesa
obviously refers to this episode when he makes Sri Rama in
his messago remind Seeta that Indrani and Parvati have in
their time suffered as cruelly in separation as she does:

FI=ar: 3351 w9a g g RsalaEr
(H.S. 11—46)

Mr. Sastri, while making adroit use of the opening for
a Sandesa Kavya this puranic episode affords, chooses for his
messenger & bhramara or black bee, who is notoriously a
connoisseur in taste and & wanderer-at-will. By making him
a denizen of the celestial garden of Nandana, our poet would
perhaps discreetly suggest that, unlike a mere mundane honey~
gatherer, this heavenly visitant, who, beguiled by the scent
of the flowers in Indra’s garland, had followed the Devaraja
into our terrestrial regioms, might be regarded as having,
within limits, the power to change his shape, thus vying, with
Kalidasa’s oloud in his versatilitly. This is a half fanciful
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suggestion which T trust the author will forgive ; he might
consider whether it might not serve as a useful alibi to justify
his comparison of the bee with the rudraksha bead in Sl. 94.

Indra’s overtures to the bee, the itinerary he sketches
out for him and even the attitudes he would impress on him
as suitable to particular occasions and contexts are all closely
modelled on the Kalidasan pattern, Mr. Sastri is even more
liberal in his verbal borrowings than his predecessors. Bub if
he has played the sedulous ape he is also the understanding
disciple. He uses his borrowings with insight into the poetic
process that culminated in the Megha. While closely following
the main theme, he plays variations on it which strike no
discord, but on the contrary illumine new aspects of it, like
the Sangatis of the great virtuoso who improvises on a
composer’s theme, Thus nowhere does he commit the faux
pas that the author of the Rama Sandesa slips into when he
makes Rama tell Hanuman the messenger that in order to
cross successfully the ocean he must seek refuge at His feet,

(gTaateer 393 W %) Our poet never forgets that Indra,
lord of heaven though he is, is now a supplicant and must
speak as such.

Mr. Sastri has not, however, been able to avoid one or
two minor bloomers., Thus he speaks of Bhils and Sabaras
who are not to be found either in Jakhnw’s Yajna Vata where-
from the bee is to begin his flight, or in any of the regions to
the north thereof along which lies its path., The geography
of the Bhramara Sandesa is in fact rather foggy. But this
does not matter greatly since the bee is asked to touch at no
historic place (except Badarikasrama), of which the reader
might expect a vivid account such as he gets for instance in
the Megha of Visala. Mr. Sastri, in choosing a terrain which
does not give scope for such inspired geography as Kalidasa
has been able to work into the texture of his poem, was
probably guided by a right instinet. The Bhramara Sandesa
is the work of the author’s youth; whereas the Megha was
written by a great poet who was also a great traveller and
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man of the world, -at -the height .of his -powers. While a
Kalidasa could confidently work -the present and the past,
the .actual and the idesl, aspiration and experience, into &
complex texture, it was a wise limitation that the young poet
of the Bhramara Sandesa laid upon himself when he decided to
pitch his story in the Himalayan region so as not to entangle
himself in the bramble of history and geography but allow
this youthful wings a free run through the luminous void of an
imagined ideal world.

“There is in the Bhramare in full measure that sensuous
delight in ‘beauty in which the voluptuous imagination of
youth revels, There is love also, but of a curious dream-
like quality. The poem depicts not so much the pangs of
love as the romantic longing of youth which is content to be
in love with love. Look at the gaiety of spirit with whieh
the onset of Vasanta is heralded as if it were a Royal Progress.
The reader ravished by the pomp of nature feels it is good
to be alive (10). The humming bee, the blackness of
whose ‘body is set off by its golden wings, is seen by celestial
damsels as a bit of cloud edged by lightning and emitting faint
thunder (17). The Ganga, issuing from the mountain gorge
suggests, by her troubled and tumultuous movements, the
sorrow of the young girl who leaves the parental home to join
her husband (28), If some of the details of the comparison
seem far-fetched, the cumulative effect of the rupaka power-
fully reinforces the emotion. The bee’s dalliance as an
experienced lover among the creepers and the flowering
bushes is pictured with loving, distinctive and appropriate
detail. Look at the lordly way he has with the qaaé\
(32 & 33) who takes him to her bogom and is exalted by his
favours to the proud position of Cupid’s baw. Compare this
with the wiles he practises, strayed reveller that he is,  to
regain admittance to the heart of the sorrowizg and forgiving
lotus where he may sleep securely at night (35).

The 'Ketaki' flower—that: marvellous gombination of
‘eolour and smell - and velvet-like softness—has, thors,itvis
true ; but if you, regardless, hurl yourself afit,: how:can.any
6
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rasika but applaud thee 2** (50). In those admiring words of
Indra is expressed the philosophy of life that appeals to
ardent youth. To take life as you find it and to wring the
last drop of joy out of it, instead of waiting and hankering
for the rose without the thorm, is not hedonism, but the
wisdom that lies in following your healthy instinets. .

And in the poet’s handling of the theme of wedded
love, there is the same grave regard for the simple sanctities
ag you find in Kalidasa; though like the master our poet too
follows the classical convention in the uninhibited description
of the free love of the abhisaarikaa. Look at the touching
picture of the tender and wistful love of the simple woods-
man who, on the pretext of wiping the water drops off the
body of his beloved who has passed through a drizzle, gives her
a stealthy hug and repaints her makari on her forehead (52).

The slokas 69—71 depict three different types of
women—she who pretends to be angry with her Jover and will
not be appeased, she who is an innocent totally untutored
in the ways of love, and she who is unaffectedly enjoying
herself, sonscious of the secure affection of her lover. And
the different approach the bee is advised to adopt towards
each of these cannot but remind the reader of the intimacy
between man and Nature that in Kalidasa seems to suggest
that the entire universe is in conspiracy to make men happy.

Though it deals with exile and separation there is very
little of the elegiac mood in Mr. Mahalingam’ poem. His
Indra unlike Kalidasa’s Yaksha is not for ever superimposing
his own preoccupations on his messenger and assuming impli-
‘eitly that he must be a sympathetic participant in his grief.
‘His bee is, as becomes both its nature and its abode among
the celestials, a nityotsaahee. While he is decorously to
respect the inspissated gloom of Sthaanvaasrama, where Kama
met his doom, he is asked not to lay undue constraint on his
‘own, nature, which is.to be ever cheerful, but to rise blithely
- $o-the higher regions (62), It is the gay optimism of the
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young, their desire to drink life to the lees that the poem
celebrates, Inevitably therefore it lacks those lights and
shades, those penumbral suggestions which invest the Megha
with so human a charm, But it should be stated that the
poet had planned a Second Part, in which he might have
struck a different key, a note of gentle melancholy. After
all the hero bere is Indra, though it is an Indra in exile, and
there is no sorrowing in Heaven; whereas the Yaksha is
half-mortal.

But it is no small thing to endow convincingly the
voiceless life at our doors with the loves and hopes of the
sensitive man. There is a power of sustained simile in the
brilliant picture of the dancing Vasantasree (63). There is an
access of heightened emotion when the bee comes into the
presence of the Lord living as a Samsaaree, for the benefit of
us poor mortals, in His own Pranavaakaara-home on the lap of
Himavan. This change of emotional key is effected, it seems
to me, with the same effortless ease with which Kalidasa
passes from the grave to the gay (95—98).

And, aboveall, you find in this youthful poem a maturity
of style, a measure of command of the Vaidarbhee reeti which
escapes the poets who consume much midnight oil. How well
the unaffected dignity and the stately simplicity of that style
suits the kind of situation depicted in sloka 28 where the Bhil
youth pursuing the boar brings to mind the Ancient Kirata who
tried the prowess of Arjuna; or that flight of fancy limned
in sloka 36 in which the bee lying in its lotus bower awakes
at early dawn and its hum is likened to Brahma intoning the
Veda in the lotus on the Lord’s navel at the dawn of creation.
The comparison, if daring, is brought off without violence to
auchitya. It is by this art of invoking the Eternal Referents
that Kalidasa invests our human story with abiding signifi-
cance. Mr. Mahalingam’s poetry is entitled to the attention
of rasikas, as haviog at its best something of the same verbal
magic and power of inducing rasa nishpatis.
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